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American history, And the damages inflicted by the Dutch teacher 
can be repaired so as to erase the thirteen knife slashes and 
when "The Night Watch" was moved to the Town Hall in 1715 some 
sixty centimeters were removed from the left side of the canvas 
and lesser amounts from the other three sides and the arch in 
the background was originally nearer the center and the twenty- 
six fully or partly visible figures now visible are compressed 
into too confined a space, A twentieth-century act of agression: 
an eighteenth-century act of editing. Form and creation and 
in creating a work of art the artist simultaneously destroys and 
recreates the world. Formlessness and destruction and in 
attacking a work of art the attacker attempts to destroy that 
which is form-less by attacking that which is formed. The 
Hungarian-born emigré to Australia who attacked the Madonna in 
Michelangelo's Pietà met in that work of art (in Jungian terms) 
a replica in the real world of his anima but not of his own 
projection and hence his act of destruction. "Dans une de ces 
planètes qui tournent autour de l'étoile nommée Sirius, il y avait 
un jeune homme de beaucoup d'esprit, que j'ai eu l'honneur de 
connaitre dans le dernier voyage qu'il fit sur notre petite 
fourmilière; il s'appelait Micromégas, nom qui convient fort 
a tous les grands, Il avait huit lieues de haut: j'entends, 
par huit lieues, vingt-quatre mille pas géométriques de cinq 
pieds chacun." Form and for the esthete and for the untutored 
person the distinctions between reality and a representation 
of reality are not always clearly delineated--for the former, 
reality often becomes a representation of reality, for the latter, 
a representation of reality often becomes reality. Form and for 
the imperfectly tutored who are those who represent the middle 
ground between the esthetes and they who are untutored the distinct- 
ions between reality and a representation of reality are always 
clear and that is why they are often prosaic. For the imperfectly 
educated middle ground, however, the distinctions between a 
representation of reality and a copy of a representation of reality 
are often not clear and that is why they do not create works of art 
and that is why they do not destroy works of art created by others. 
(L'Aire: 9-14-75) 





